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For immediate release

Montreal, June 15, 2011 – Montreal, June 14, 2011 – The 8th edition of the McGill Summer Organ Academy will be held from July 12 to July 21, 2011 and will be celebrating important anniversaries:

1. The 50th Anniversary of the Beckerath Organ in Église de l’Immaculée-Conception with two concerts: James David Christie on July 13th, and William Porter on July 20th. The arrival of the 3 Beckerath organs in Montreal was a watershed event and the instrument in Immaculée-Conception is still considered one of the finest examples of Beckerath’s work. Having access to these instruments allowed McGill University to claim to be among the first organ departments in North America to return to mechanical-actions instruments.

2. The 30th Anniversary of the French Classical Organ in Redpath Hall with a concert by University Organist and Founder and Artistic Director of the MSOA John Grew on July 12th. Built by Hellmuth Wolf, the instrument was the first historical copy of a French Classical (baroque) instrument in North America, and the first instrument tuned at old pitch and in an old tuning system in Canada.

3. The 200th Anniversary of Franz Liszt with a concert by Olivier Latry on July 17th. This concert is presented by the Festival international des Grandes Orgues de Notre Dame de Montréal. 

4. The 100th Anniversary of Jehan Alain with a concert by Michel Bouvard on July 21st at Église St-Jean Baptiste. Olivier Latry will join his colleague in reading from letters of Jehan Alain.

The MSOA will also welcome the famous Dutch Organist Seitze de Vries on July 15th for the first time in Montreal with a concert at the Church of St. John the Evangelist. Seitze DeVries was featured in the film Martinikerk Rondeau which was shown at the Festival International des Films sur l’Art last March.

Finally, the program will be completed by a concert with harpsichordist Hank Knox on July 19. Mr. Knox will use two different instruments; in the first half of his concert, he will use an Anonymous Italian harpsichord, signed “F.A. 1677”, from the Kenneth Gilbert collection and, in the second half, a harpsichord by Richard Kingston, after Dulcken, 1982.

Tickets for all concerts are 15$ and 10$, with the exception of Olivier Latry’s concert which are 20$. Tickets will be available at the door one hour prior to each concert.
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McGill Summer Organ Academy 2011

Concert Programs

July 12, 2011, Redpath Hall, 8:00 p.m.

30th Anniversary of Hellmuth Wolff French classical organ

John Grew

Anon.
Livre d’orgue de Montréal (excerpts)

Bengt Hambraeus
Livre d’orgue de McGill, 1981 (excerpts)

Nicolas de Grigny
Livre d’orgue (excerpts)

Johann Sebastian Bach
Prelude and Fugue in e minor BWV 548

July 13, 2011, Église de l’Immaculée-Conception, 8:00 p.m.

50th Anniversary of Beckerath organ

James David Christie
Jan Pieterszoon Sweelinck
Fantasia

Peter Philips
Veni Sancte Spiritus (10 verses)

Camphuysen manuscript
Daphne (3 variations)

Giovanni Battista Ferrini
Ciaccone

Jacob Praetorius
Was kann uns kommen an für Not (4 verses)

Melchior Schildt
Paduana Lagrima

Bernardo Storace
Ciaccona (Selva di Varie Compositioni d’Intavolatura)

Jan Pieterszoon Sweelinck
Ricercar

July 15, 2011, Church of St. John the Evangelist, 8:00 p.m.

Sietze de Vries
Dietrich Buxtehude
Toccata F-dur BuxWV 157


Komm heiliger Geist, Herre Gott BuxWV 199

Matthias Weckmann
Fantasia Ex D


Komm heiliger Geist, Herre Gott

· Primus Versus à 3

· Secundus Versus auff 2 Clavir

· Tertius Versus

Johann Sebastian Bach
Wir glauben all’an einen Gott  BWV 765


Komm, Gott Schöpfer, Heiliger Geist BWV 667

Sietze de Vries
Improvisation: Partita in Baroque style

July 17, 2011, Basilique Notre-Dame, 7:00 p.m.

Franz Liszt‘ 200th Anniversary

Olivier Latry
Franz Liszt
Prélude et fugue sur B.A.C.H.


Weinen, Klagen, Sorgen, Zagen


Fantaisie et fugue sur ‘Ad nos, ad salutarem undam’

July 19, 2011, Redpath Hall, 8:00 p.m.

Hank Knox, harpsichord
William Byrd
The Bells (Fitzwilliam Virginal Book)


O Mistriss Myne (Fitzwilliam Virginal Book)

Girolamo Frescobaldi
Canzona Terza (Il secondo libro di toccata)


Toccata Prima (Toccate d’intavolatura di cimbalo… libro primo)


Capriccio sopra il Cucho (Il primo libro di capricci)

Jan Pieterszoon Sweelinck
Almand gratie


Fantasia Ut Re Mi Fa Sol La

Francesco Geminiani
Pièces en Ré mineur (Pièces de Clavecin… adaptées par luy même)

· Amoureusement

· Vivement

· Modérément

Jean-Philippe Rameau
Pièces de clavecin en Sol (Nouvelles suites)

· Menuets I & II

· L’Enharmonique

· La Poule

Johann Sebastian Bach
Chromatische Fantasie und Fuge (BWV 903)

July 20, 2011, Église de l’Immaculée-Conception, 8:00 p.m.

50th Anniversary of Beckerath organ

William Porter

Heinrich Scheidemann
Magnificat III toni (4 verses)

Johann Nicolaus Hanff
Auf meinen lieben Gott

Dietrich Buxtehude
Choralfantasia: Nun freut euch lieben Christen gemein

Johann Sebastian Bach
Prelude and Fugue in A Major BWV 536


Allein Gott in der Höh sei Her BWV 663


Trio super: Allein Gott in der Höh sei Her BWV 664


Toccata and Fugue in F BWV 540

July 21, 2011, Église Saint-Jean Baptiste, 8:00 p.m.

100th  Anniversary of Jehan Alain

Michel Bouvard

with special guest Olivier Latry

Jehan Alain
Première Fantaisie


Deuxième Fantaisie

Jean Bouvard
Noël provençal


Variations sur un Noël basque

Jehan Alain
Trois danses : Joies, Deuils, Luttes

Maurice Duruflé
Prélude en mi bémol mineur

Jehan Alain
Litanies

Maurice Duruflé
Prélude et fugue sur le nom de ALAIN
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Biographical Information

John Grew

John Grew is a leading figure among Canadian organists. He is the University Organist and chair of the organ area at the Schulich School of Music of McGill University. His teaching career has spanned more than thirty years. He established the Early Music program, the largest of its kind in Canada. In 2005, he received the Distinguished Teaching Award from McGill University in recognition of his outstanding achievements with his students.

He is also the founder and artistic director of the McGill Summer Organ Academy. Among his many accomplishments was his collaboration with Hellmuth Wolff in the planning of the French classical organ at Redpath Hall, one of Montreal’s most important concert venues. John Grew was Dean of the Faculty of Music at McGill from 1991 to 1996.

John Grew’s teachers have included Maitland Farmer, Marilyn Mason, Kenneth Gilbert, Marie-Claire Alain and Luigi Ferdinando Tagliavini. He was a Woodrow Wilson Fellow and held several Artist Awards from the Canada Council during his studies. In 1970 he was unanimously awarded the First Medal at the Geneva International Organ Competition. He has concertized extensively in Europe and North America both as organist and harpsichordist. He has made numerous broadcast recordings, has appeared as soloist with distinguished chamber orchestras and is frequently invited as a guest lecturer.

In 1996, John Grew founded, in his native province of Nova Scotia, Musique Royale, an early music festival for which he is still musical advisor. John Grew has received several honorary doctorates, is frequently invited to give master classes and has served on the juries for numerous international competitions. His recordings have been received with critical acclaim. John Grew’s artistry is best described by a critic for London’s ‘Daily Telegraph’ who wrote “... it takes an artist of Mr. Grew’s exceptional quality to stress the scale, variety and eloquence of Couperin… he relishes the music’s gravity and boldly-questioning manner.”

James David Christie

James David Christie has been internationally acclaimed as one of the finest organists of his generation. He has performed around the world with symphony orchestras and period instrument ensembles as well as in solo recitals. He was the 1979 First Prize winner of the Bruges (Belgium) International Organ Competition; he was the first American ever to win First Prize in this prestigious competition and the first person in the competition’s eighteen year history to win both the First Prize and the Prize of the Audience. James David Christie has served as Organist of the Boston Symphony Orchestra since 1978 and has performed and recorded with major symphony orchestras in Vienna, London, Stuttgart, Koblentz, Paris, Philadelphia, San Francisco, San Diego, Seattle, Baltimore, New York, Boston, etc. He has done over fifty tours of Europe and performs regularly in Canada, Asia, Australia and Iceland. He is Music Director of Ensemble Abendmusik, a Boston-based period instrument orchestra and chorus specializing in sacred music of the 17th and 18th centuries. He was awarded an honorary Doctor of Fine Arts degree from the New England School of Law for his outstanding contributions to the musical life of Boston and was recently awarded the New England Conservatory Outstanding Alumni Award. He has served on international organ competition juries in Paris, St. Omer-Wasquehal, Chartres, Biarritz, St. Albans, Amsterdam, Lübeck, Bordeaux, Dublin, Worcester, Calgary, Montreal, Columbus, Dallas, Leipzig, Weimar-Merseburg, Speyer, Erfurt, Tokyo, Kaliningrad, Lausanne, Boston and Bruges. His students have been competition prizewinners in North America, Europe, Japan and South Africa; most recently, his students have won First Prizes in Fort Wayne, San Marino, Syracuse, Miami, Chartres, Biarritz, Dublin, Leipzig and AGO Regional competitions in Boston, New York City and Detroit. James David Christie has recorded for Decca, Philips, Nonesuch, JAV, Northeastern, Arabesque, Denon, RCA, Doria, Naxos, Bridge and GM and has received several awards for his solo recordings, including the Preis des Deutschen Schallplatten Kritik and the Magazine d’orgue’s Coup de Coeur prize.

James David Christie holds positions as the Distinguished Artist in Residence at the College of the Holy Cross, Worcester, MA, and Chair and Professor of organ at the Oberlin College Conservatory of Music, Oberlin, OH. He is also a member of the artist faculty at Wellesley College, Wellesley, MA. He has previously held positions at Boston Conservatory, Harvard University, M.I.T. and Boston University. He recently performed the Organ Symphony III of Saint-Saëns with the Boston Symphony under the direction of Charles Dutoit and also several concerts with the orchestra under Sir Colin Davis, Bernard Haitink, James Levine and Rafael Fruhbeck de Burgos. In addition, he performed many concerts and master classes in the United States, Estonia, Germany, France, the Netherlands, and Monaco and served on international competition juries in Erfurt-Merseburg-Weimar (Germany) and the First Canadian International Organ Competition in Montreal. He appeared in the opening gala concert with the New Philharmonia Orchestra for the Boston Regional AGO Convention in Symphony Hall, Boston, in an evening of works for organ and orchestra, by Dupré, Poulenc and Guilmant, with first 21st century interpetations of works by Louis Vierne and Jean Langlais. In December, James David Christie played 36 concerts with the Boston Symphony Pops Orchestra under Keith Lockhart in Symphony Hall, Boston. In January, he toured Japan performing Bach’s monumental Art of Fugue. In the fall of 2010, James David Christie was on sabbatical and living in Paris, France where he served as visiting Professor of Organ at the Paris Conservatory. He was the featured artist and teacher for the 2010 Académie ‘Dom Bedos’ in Bordeaux on the restored Dom Bedos organ at Saint Croix.

Sietze de Vries

The credo of the organist and church musician Sietze de Vries is making music out of intrinsic conception and one’s own creativity. His great expertise is improvisation, both as a métier and as a pathway to learning. The collection of historic organs in the Netherlands, especially in the province of Groningen, is an inexhaustible source of inspiration.

Sietze de Vries received his professional training from Wim van Beek, Jan Jongepier and Jos van der Kooy among others. He was awarded his undergraduate degree at the Groningen Conservatory; at the Royal Conservatory in The Hague he completed his post-graduate studies with an endorsement for improvisation. In addition, he graduated from the Alkmaar School for Church Music with the Dutch Church Music diploma.

Between 1987 and 2002 he won fifteen prizes at various national and international competitions for both repertoire and improvisation. The pinnacle and also conclusion of that period was his triumph at the International Improvisation Competition in Haarlem in 2002 where he had already been a finalist on two previous occasions.

Other prizes:

1st prize International Organ Contest ‘L’Europe et l’orgue’ (2000)

1st prize Hindemith / Micheelsen Contest NCRV (1996)

1st prize National BACH-improvisation Contest Amersfoort (2000)

1st prize National Improvisation Contest Zwolle (1999)

Hagerbeerprize International Schnitger-contest Akkmaar (1999)

Flentropprize International Schnitger-contest Alkmaar (2001)

Alongside his international concert work, Sietze de Vries also teaches. His teaching is geared towards propagating his ideas on the craft  of improvisation. He achieves this by giving master classes and lectures in many European countries and the United States. He holds a position as ‘Visiting Professor’ at Collegedale University (USA). Being also a great advocate of the historic organ, he shares this with others during excursions and other activities. Since 2006 he has been the accompanist of the Roden Boys Choir, which sings in the English Anglican style.

His interpretations have been recorded on various CDs and DVDs, mostly under the JSB-records label.

Olivier Latry

French organist Olivier Latry is considered one of the most notable organists of his generation, not only in France, but on the international scene as well. He was born in Boulogne-sur-Mer, France in 1962 where he began his musical studies. He later attended the Academy of Music at St-Maur-des-Fossés, studying organ with Gaston Litaize.

From 1981-1985 Olivier Latry was titular organist of Meaux Cathedral and at the age of 23 he won a competition to become one of the three titular organists of the Cathedral of Notre-Dame in Paris, alongside Philippe Lefebvre and Jean-Pierre Leguay, succeeding Pierre Cochereau. In 1990 he succeeded his teacher, Gaston Litaize, as an organ professor at the Academy of Music at St-Maur-des-Fossés. In 1995 he became organ professor at the Paris Conservatory. He still holds this position with Michel Bouvard.

Olivier Latry, who has performed in more than fifty countries on five continents, considers himself an ambassador of seventeenth to twentieth century French organ music. Today he is counted among the most noted ‘improvisers’ in the French tradition. He has also a particular interest in contemporary music and has premiered works of French composers Xavier Darasse, Claude Ballif, Thierry Pécout, Vincent Paulet, Thierry Escaich, and Jean-Louis Florentz. In early 2000 he performed three complete cycles (six recitals each) of the organ music of Olivier Messiaen, at the Cathedral of Notre-Dame in Paris, at the Chirch of St. Ignatius Loyola in New York City and St. Paul’s Cathedral, London. These performances were followed by a recording for Deutsch Grammophon of the complete organ works of Olivier Messiaen at the Cathedral of Notre-Dame.

In addition to concerts and teaching, Mr. Latry thus far several CDs to his credit, including music of Bach, Widor’s Symphonies 5 and 6, Vierne’s Symphonies 2 and 3, and the complete works of Duruflé. With Deutsche Grammophon, he has recorded a transcription programme called Midnight at Notre-Dame, and a CD of works by Cesar Franck. More recently, he recorded Poulenc’s Concerto and Barber’s Toccata Festiva with the Philadelphia Orchestra, and Jongen’s Symphonie concertante with the Liège Orchestra.

For his work in the field of organ performance and studies, Olivier Latry was awarded the Prix de la Fondation Cino et Simone Del Duca in 2000, as well as a Fellowship Honoris Causa from the North and Midlands School of Music in 2006, from the Royal College of organists in 2007 and a Doctor Honoris Causa Degree from McGill University in Montreal in 2010. He was also awarded International Performer of the year by the American Guild of Organists in April 2009 in New York.

Hank Knox

Hank Knox studied harpsichord with John Grew at McGill University in Montreal and with Kenneth Gilbert in Paris. He has given numerous harpsichord recitals, and is a founding member of Ensemble Arion, with whom he has toured Canada, the United States, Europe, Japan, South America, and Mexico. He has performed, recorded and toured with the Tafelmusic Baroque Orchestra and the Studio de musique ancienne de Montréal; he plays regularly with the Orchestre symphonique de Montréal. He has recorded for Radio-Canada and the CBC, and appears on recordings with Arion on the early-music.com, Atman, Analekta, CBC, Titanic and Collegium labels. He has released a recording of Frescobaldi’s keyboard works performed on an Italian harpsichord of 1677 on the Atma label, and a recording of works by D’Anglebert performed on an upright harpsichord for early-music.com. A second recording of harpsichord works of Frescobaldi on the 1677 Italian harpsichord has just been released on the early-music.com label; a recording of Handel opera arias and overtures in transcription for harpsichord by Babel and Handel on instruments from the Benton Fletcher collection at Fenton House in London was released in the spring of 2009.

Hank Knox directs the Early Music Program at McGill University, where he teaches harpsichord and figured bass accompaniment, coaches chamber music ensembles, and conducts the McGill Baroque Orchestra. He has been a William Dawson Scholar in recognition of his work in since 2003, and was awarded the Thomas Binkley prize for an outstanding university collegium director by Early Music America in 2008. In collaboration with Opera McGill, he has directed productions of Purcell’s Dido and Aeneas, Handel’s Giulio Cesare, Alcina, Semele, Radamisto, Agrippina and Imeneo, Monteverdi’s Il ritorno d’Ulisse in patria, Telemann’s Don Quichotte, Les sauvages from Rameau’s Les Indes galantes, and Peri’s Euridice.

William Porter

William Porter is Professor of Organ and Harpsichord at the Eastman School of Music in Rochester, New York, and also teaches in the organ department at McGill University in Montreal. From 1985 to 2002 he taught organ, music history, and music theory at the New England Conservatory in Boston, and from 2001 until 2005 he taught improvisation at Yale University. He holds degrees from Oberlin College, where he also taught harpsichord and organ from 1974 to 1986, and from Yale University, where he was director of music at Yale Divinity School from 1971 to 1973. Widely known as a performer and teacher in the United States and in Europe, he has achieved international recognition for his skill in improvisation in a wide variety of styles, ancient and modern. He has taught and performed at major international festivals and academies, including the North German Organ Academy, the Italian Academy of Music for the Organ, the Smarano Organ and Clavichord Academy, Organfestival Holland, the Göteborg International Organ Academy, the Dollart Festival, the Lausanne Improvisation Festival, the Festival Toulouse les Orgues, the Boston Early music Festival, the Oregon Bach Festival, the McGill Summer Organ Academy, Eastman’s Improvfest, and the National Convention of the American Guild of Organists. From 1985 to 1997 he was director of music at the Church of St. John the Evangelist in Boston, and was Artist in Residence at Boston’s First Lutheran Church from 1999 until 2002. He is organ consultant for the Constellation Center, a new performing arts center to be built in the Boston area, which will house several organs in different styles. He has recorded on historic instruments, old and new, for the Gasparo, Proprius, BMG, and Loft labels.

Michel Bouvard

Michel Bouvard was born in 1958. His grandfather, Jean Bouvard, also from Lyon, an organist and composer who had been a student of Louis Vierne, Florent Schmitt and Vincent d’Indy, inspired him with a great passion for music. He began studying the piano at a early age in Rodez. Following organ studies with Suzanne Chaise-Martin in Paris, he was accepted in the organ class of André Isoir and classes of harmony, counterpoint and fugue at the Conservatoire National Supérieur de Musique in Paris. While serving as deputy organist of Saint-Séverin Church, he perfected his studies with Michel Chapuis, Francis Chapelet and Jean Boyer, after which he became titular organist of this beautiful Parisian instrument for more than ten years.

In 1983, Michel Bouvard obtained the Premier Prix of the International Organ Competition in Toulouse dedicated to French music of the 17th and 18th centuries. Succeeding Xavier Darasse as professeur of organ at the Conservatoire National de Région de Toulouse en 1985, he pursued Darasse’s efforts in favor of the patrimony of the city and region by organizing concerts, visits, master-classes, and the International organ competition with colleague Jan Willem Jansen. This work culminated in the creation of the renowned festival Toulouse les Orgues of which he served as director for four years, and the new organ class of the Centre d’Études Supérieures de Musique et de Danse de Toulouse founded by Marc Bleuse.

Michel Bouvard’s reputation as concert organist and teacher has taken him to over 20 countries, and he is frequently sought after as adjudicator for the most prestigious organ competitions. He has served for four years as a member of the Commission Supérieure des Monuments Historiques (Cultur Ministerium).

In 1995, he was named professor of organ at the Conservatoire National Supérieur de Musique in Paris, and in 1996, organist titulaire of the historic Cavaillé-Coll organ of the Basilique Saint-Sernin in Toulouse.

In March 2010, he became one of the four organists of the Royal Chapel at the Palace of Versailles.
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